MELODRAMA AND NATURALISM                 109

sudden decline in the writing of plays. It has been main-
tained that the great writers of the period were interested
in themselves and their own thoughts and emotions^ and
valued these thoughts and emotions in proportion as they
found them individual and personal. A dramatist must use
his own thoughts as a means of understanding the thoughts
of other people. He must look outside himself, and writers
like Wordsworth, Shelley, and Byron were interested in
events outside themselves only for the sake of the reflection
which these events made in their own minds.

A more obvious reason for the decline in productions for
the theatres can be found in the conditions which existed in
the theatres themselves. At that time^ only four theatres in
London were licensed to produce plays: Drury Lane, Covent
Garden, His Majesty's, and the Haymarket. To make
the fullest use of their monopoly, they were greatly increased
in size. These huge buildings made the same demands upon
the actors as had been made by the Greek theatres. It became
. necessary to exaggerate. The English actors did not take to
wearing the buskins and masks of the Greeks, but they had
to develop a powerful and declamatory manner of speaking,
and emphasize their words with extravagant gestures. Greek
plays had been written for the theatre in which they were
acted, but most English plays had been written for an entirely
different type of theatre, and their appeal was destroyed when
they were acted in this highly artificial way. The dramatists
of the time were not sufficiently interested in the theatre to be
prepared to develop a new type of drama which would be
adapted to this new kind of building^ and the managers of
the theatres found that the eye could bridge distances better
than the ear. The theatres became places of a form of enter-
tainment which was not essentially dramatic. Elaborate
pageants were introduced, and scenic displays of all kinds^